
Wilfrid Laurier Fall  2011 

CC 405K BR:  CRIME IN FILM 
 

   
 
COURSE DESCRIPTION:  
 
Crime stories pervade the medium of film, with motion pictures enduring in the historical 
record as some of the most earnest and influential criminological texts created. This 
course will allow students to critically examine crime films of lasting cultural significance 
within the context of existing and emerging topics in criminology including recidivism, 
criminal profiling, white-collar crime, cyber crime, penology, and automatism. Students 
will additionally come to understand film as not only the leading form of visual culture, 
but also a social and political instrument that calibrates the public fear of crime, 
moderates public debates about crime, and a medium that frequently serves as viewers’ 
primary point of access—whether real or perceived—to the criminal justice system and its 
various institutions. 
 
INSTRUCTOR:  Dr. Michael Arntfield; marntfield@wlu.ca 
 
WHEN & WHERE  WE  MEET :  Mondays 11:30am – 2:20pm in OD 205 
 
OFF ICE  LOCAT ION & HOURS:  RCE 216. Mondays 10:00am – 11:15am or by appointment 
 
COURSE TEXTS:  
 
 Leitch, T. (2002) Crime Films. Cambridge & New York: Cambridge University Press 
 Rafter, N.H. (2006) Shots in the Mirror: Crime Films & Society. New York, NY: Oxford 
University Press 
 
COURSE F ILMS:  
 
  Each week there will be one required viewing plus an additional three suggested, or 
optional, films for viewing. Discussion leaders should consider viewing not only the 
required film but also all suggested films for their assigned week in order to best prepare 
their debate and tutorial material. Unfortunately there is no designated place or time to 
accommodate formal class screenings so it is expected that students will locate, procure, 
and view these films on their own time and using their preferred means of access. 
 

  
 



Evaluation:  
 
Attendance & Part ic ipat ion –  10% 
Regular attendance and impassioned, collegial, and active support of your peers in class discussions 
and debates is essential to your success in this course and the vector of the course itself. The topics 
and media explored in this course are often controversial, anecdotal, disturbing, and are sure to 
promote spirited dialogue. You need to be here to get the full experience and voice your opinions, 
not to mention get your participation marks. In short, this is a course where you really will get out 
of it what you put in.  
 
Discussion Leaders –  15% 
As senior undergraduate students, many of whom are preparing to either move on into graduate 
studies in criminology or pursue careers that intersect with some sphere of the criminal justice 
system, you will be granted exceptional autonomy and creative control over the in-class material as 
we follow a professional seminar format tailored to your interests as they arise. Each week, selected 
students (typically two) will be required to spend the first hour or so providing reactions to the 
assigned readings and films, and also lead the class discussion that will ultimately segue into my 
main lecture. The discussion leaders will, on their assigned week, be expected to present their ideas 
and reflections on that week’s topics by highlighting key issues regarding the films in question, 
exploring their legal, cultural, and historical relevance as criminological texts today. Beyond that, 
discussion leaders are expected to stimulate and arbitrate larger debates while leading an opening 
tutorial session that will show evidence of their having a strong command of the material at hand. 
That said, the presentation methods employed, format of the discussion, and work invested—
including the use of secondary sources or comparative media—are entirely up to the presenters, 
with students being matched to specific weeks and topics during the first lecture of the term.  
 
Mid-Term Quiz  –  15% (MONDAY OCT .  17)  
The mid-term quiz will be open book and consist of two essay questions from a list of four. It will be 
scheduled to run two (2) hours in class on October 17, 2011 and will cover all material covered until 
that juncture in the course, including material raised during in-class discussions by the assigned 
discussion leaders. This means that students will literally assist in creating the content for their 
own mid-term. More on this in class. 
 
REACT ION  Paper –  25% (DUE  MONDAY DEC .  5)  
Given that films are fundamentally texts, this assignment will assess your general ability to conduct 
a textual analysis of at least three (3) of all the films listed in the course filmography (including 
suggested films) and critically analyze, synthesize, and contextualize your selections using some 
form of qualitative methodology. Examples of suitable methodologies include semiotic or visual 
ethnography, content or discourse analysis, or some other blended methodology that emphasizes 
careful, critical viewing.  In your paper you will be officially “reacting” to the use of a specific theme, 
topic, or characterization common amongst the three films—much like in the weekly discussion 
forums—and it is expected that you will be able to conduct a literature review to assess why your 
chosen topic is relevant to the advancement of the field of criminology. In other words, this is not a 
film review assignment, and it is expected that you will be able to identify and explain the scholarly 
relevance of a specific theme connecting each film (ie: rogue cops, sexual deviance, organized crime 
hierarchies, the romanticizing of firearms, etc.) within the larger framework of criminology. I am 
flexible on ideas but all topics must first be approved by way of a 1-2 page (250-500 word) proposal 
that must be received by me no later than November 7, 2011. The proposal itself will not receive a 
formal grade but will be reflected in the grade awarded to your final paper. The essay itself must 
conform to the standard specifications to which you as senior undergraduate students should all 
now be accustom (ie: 12 point font, double spaced, MLA or APA citation style, etc.) and must be 10-
12 pages (2500-3000 words) in length based on those style requirements. Late submissions 
penalized at the rate of 5% per day and all graded papers will be returned at the final exam.     
 
F inal  Exam –  35% (date  TBA)  
The final exam will be closed book and will consist of short answers, definitions, and at least one 
essay question. It will be scheduled to run two (2) hours and will be cumulative in nature, covering 
material from the entire course. Building location, room number, date, time and other particulars 
will all be announced when available. Note that the final exam period is scheduled between 
December 8th and 21st, 2011 inclusive so do not make potentially conflicting plans over the winter 
break until a firm exam date has been announced. 



TENTATIVE  COURSE SCHEDULE: 
 
•WEEK 1 (SEPT 12):  INTRODUCTION: FILM, THE FEAR OF CRIME, & THE CASE FOR 
CULTURAL CRIMINOLOGY.  
 
Required Reading: Leitch Ch. 1 & Rafter, Introduction   
 
•WEEK 2 (SEPT 19): THE GANGSTER FILM: HOOVER, THE HAYS CODE, & RESTORING 
MORAL AUTHORITY 
 
Required Reading: Leitch Ch. 2 & Ch. 5   
Required Viewing: Scarface (Dir: B. De Palma, 1983) 
Recommended Additional Viewing: Eastern Promises (Dir: D. Cronenberg, 2007), 
Goodfellas (Dir: M. Scorsese, 1990), Scarface: The Shame of a Nation (Dir: H. Hawks, 
1932) 
 
•WEEK 3 (SEPT 26): COP FILMS PART I: REPRESENTATIONS OF URBAN LIFE & CRIME  
 
Required Reading: Leitch Ch. 10 & Rafter Ch. Ch. 4   
Required Viewing: Dirty Harry (Dir: D. Siegel, 1971) 
Recommended Additional Viewing: Narc (Dir: J. Carnahan, 2002), Heat (Dir: M. Mann, 
1995), The Naked City (Dir: J. Dassin, 1948) 
 
•WEEK 4 (OCT 3): COP FILMS PART II: REPRESENTATIONS OF RACE, CLASS, & GENDER  
 
Required Reading: Leitch Ch. 7 & Rafter Ch. 7   
Required Viewing: L.A. Confidential (Dir: C. Hanson, 1997)  
Recommended Additional Viewing: American Gangster (Dir: R. Scott, 2007), Training Day 
(Dir: A. Fuqua, 2001), Silence of the Lambs (Dir: J. Demme, 1991) 
 
 

  
 
 
•WEEK 5 (OCT 10): THANKSGIVING MONDAY. NO CLASSES 
 
•WEEK 6 (OCT 17): MID-TERM QUIZ 
 
•WEEK 7 (OCT 24): TRUE CRIME FILMS: NEO-REALISM & THE CAUSES OF CRIME  
 
Required Reading: Leitch Ch. 2 & Rafter Ch. 2   
Required Viewing: The French Connection (Dir: W. Friedkin, 1971) 
Recommended Additional Viewing: The Town (Dir: B. Affleck, 2010) Blow (Dir: T. Demme, 
2001), Dog Day Afternoon (Dir: S. Lumet, 1975) 
 
 
 



•WEEK 8 (OCT 31): CRIMINAL SATIRE FILMS: CRITICAL PARODY & POST-MODERNISM  
 
Required Reading: Leitch Ch. 9 & Ch. 12    
Required Viewing: American Psycho (Dir: M. Harron, 2000) 
Recommended Additional Viewing: Snatch (Dir: G. Ritchie, 2000), Fargo (Dir: J. & E. 
Cohen, 1996), True Romance (Dir: T. Scott, 1993) 
 
•WEEK 9 (NOV 7): COURTROOM FILMS: DUE PROCESS, CIRUITOUS JUSTICE, & THE 
“JUST WORLD” HYPOTHESIS Reaction paper proposals due in class 
 
Required Reading: Leitch Ch. 11 & Rafter Ch. 5   
Required Viewing: The Lincoln Lawyer (Dir: B. Furman, 2011)  
Recommended Additional Viewing: Murder in the First (Dir: M. Rocco, 1995), Reversal of 
Fortune (Dir: B. Schroeder, 1990), Witness for the Prosecution (Dir: B. Wilder, 1957) 
 
•WEEK 10 (NOV 14): VIGILANTE FILMS: VICTIMOLOGY, REVICTIMIZATION, & 
AUTOMATISM  
 
Required Reading: Leitch Ch. 4  & Rafter Ch. 8    
Required Viewing: Taxi Driver (Dir: M. Scorsese, 1976)  
Recommended Additional Viewing: Law Abiding Citizen (Dir: F.G. Gray, 2009), Death 
Wish (Dir: M. Winner, 1974), Fury (Dir: F. Lang, 1936) 
 

 
 
•WEEK 11 (NOV 21): TECH NOIR FILMS: CYBER CRIME, LEGAL FUTURISM, & 
CRIMINAL DYSTOPIAS  
 
Required Reading: Leitch Ch. 6 & Rafter Ch. 3    
Required Viewing: A Clockwork Orange (Dir: S. Kubrick, 1971) 
Recommended Additional Viewing: Hackers (Dir: I. Softley, 1995), 
Strange Days (Dir: K. Bigelow, 1995), RoboCop (Dir: P. Verhoeven, 1987) 
  
•WEEK 12 (NOV 28) PRISON FILMS: PENOLOGY & INSTITUTIONALIZATION  
 
Required Reading: Leitch Ch. 8 & Rafter Ch. 6   
Required Viewing: The Shawshank Redemption (Dir: F. Darabont, 1994)  
Recommended Additional Viewing: Dead Man Walking (Dir: T. Robbins, 1995), Escape 
from New York (Dir: J. Carpenter, 1981), Escape from Alcatraz (Dir: D. Siegel, 1979)  
 
•WEEK 13 (DEC 5) THE CRIMINAL IN FOREIGN FILM: MULTICULTURAL 
PERSEPCTIVES ON CRIME & PUNISHMENT  Reaction papers due in class 
 
Required Reading: Leitch Ch. 13 & Rafter Ch. 1  
Required Viewing: City of God (Brazil. Dir: F. Meirelles & K. Lund, 2002) 
Recommended Additional Viewing: Animal Kingdom (Australia. Dir: D. Michôd, 2010), 
Infernal Affairs (Japan. Dir: W. Lau & A. Mak, 2002), M (Germany. Dir: F. Lang, 1931)  



Some Final Notes. Please Read Carefully: 
 

1. Students with special needs are advised to contact Laurier’s Accessible 
Learning Office for information regarding its services and resources.  They are 
also encouraged to review the Undergraduate Academic Calendar for information 
regarding all services available on campus. 
 
2. Wilfrid Laurier University uses software that can check for plagiarism.  
Students may be required to submit their written work in electronic form and 
have it checked for plagiarism. 
 
3. FOOT Patrol [intended for courses offered at night] is a student run 
organization that provides student escorts for all members of the Laurier 
Brantford community. Foot Patrol is available to all students, staff and faculty 
members at Laurier Brantford. 
To contact Foot Patrol dial 519.751.7875 or press the Foot Patrol button on all 
campus payphones…“No Walk is Too Short or Too Long!” 
 
______________________________________________________________________________ 
 
• Emails sent to me will in many cases be replied to from my Smartphone. 
Responses will therefore be timely but concise as a matter of necessity. More 
detailed responses may be sent at a later time or in some cases may require a 
meeting during my scheduled office hours, though these appointments should be 
made sparingly. Note that as per university policy, I will only respond to 
messages sent from your WLU account. If you customarily forward your 
university mail through another server or personal email client (Outlook, Gmail, 
Hotmail, etc.) please amend your settings to reflect your assigned institutional 
email address or it may be undeliverable and won’t be answered. 
 
• Note that while the responsible use of notebook computers, tablets, and PDA 
devices as learning tools in this course is certainly encouraged, and while I 
understand that Smartphones are increasingly integral to students’ social 
experience at university, it is expected that these technologies will be used 
appropriately in the context of the classroom. Please respect your professor (me) 
and peers (your friends and classmates) by refraining from SMS texting, BBMing, 
IMing, or using social media such as Facebook and Twitter other than during the 
designated break times. Students who are found to be distracted by or routinely 
engaged in social media, or who are observed using wireless devices for personal 
business during the lectures, discussions, or screenings will be deemed to be 
mentally absent from the class and will have their attendance and participation 
marks affected to the same degree as someone who has failed to attend entirely. 
Please don’t make this an issue. Use discretion. Use common sense. 

 
 
 
 

 


